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| INSTANT SYNOPSIS 
| DEPT: HECK THOSE 
| OF YOu WHO WERE 
| HERE LAST ; 
| KNOW WHAT'S GOIN 


SN EAELT? 
THIS THE EXT TIME 
YOU DARE Miss 
DAREDEVIL, THATS 
A WARMING! 
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WES, /T THINKS TO [TSELE--THIS With. WAKE A 
Mest BELIC(ORS DIVER. 


WHAT DO You E WWE FOR, YOU 
Kh SUITHERI SNAKE 7 


DON'T GIVE ME ANY 
STRANGBHT INES HYDE-- 
I-DON'T WANT TO BREAK 
MY VOW NOT TO ARGUE 
WITH YOU ON THIS CAPER, 
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SURE 
THIS VENT GOES | I Dv 
TO THE LIBRARY, 
HYDE 7 


VULNERABLE, 
SEPARATELY WE'RE 
ALMOST HELPLESS 


TO STAGE ANY 
MASTER COURS! 


BUT AFTER JOWIGHT, THERE Wil Be 
NOGNE WHO WiLL EVER BE ABLE TO 
STOP US--COLLECTIVELY: INDIVIDUALLY! 


--AND HIS BOOKS ARE 

SEAIND Tris PLEX!— 

PLASTOID SHIELD, AS 
72D. 


=? BUT NO MERE 
BARRIER WILL KEEP 
THE COBRA AWAY 

> FOR LOVG. 
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NEVER 
(VD BE LIKE THIS/ Js 


7 I WASN'T CONCENTRATIN' 
THAT LIGHT-BOLT ALMOST 
FRIED NE 


WHERE IS 17, COBRA? . |) / 11'S MPOSS/BLE | |"iPOSS/IBLE?” WOTHING | 
WHERE'S THE BOOK 7 i YOU SNIVELLING FCOL. DO 
a YDE, HE’ UNDERSTAND THAT? 


[ FOLLOW ME QUICKLY; 
AN. 


SHARM, 


THE COBRA-GAS 
WASN'T AS STRONG 
AS THEY THOUGHT. 


IT QUST LG 
iy BEST WISE- 
CRACKS, 


pepe ERACTY THE NAMES 
PLEASE CALL ME 
Hen oe hs THIS 16 MY 
AK PARADISE eas AA ‘Sones 
ABOVE MANHATTAN 


MY 508 DEMANDS 
I REMAIN IN THE 
CITY, BUT L'VE 

ALWAYS 


TELL THAT TO THE 
SPCA. WSTER~AFTER 
(T'S HAD ITS DINNER. 


NOW, HOW ABOUT |e 
EXPLAINING WHY” }\ 


i COMPCOWISE BETH 
> REALITY AND MY FANTASIES. 
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I GUESS THAT'S YOUR BUSINESS, 
THOUGH WAY THE CITY ALLOWED 
YOU TO BRING THOSE ANIMALS 
HERE |S TEVOWO ME. 


BAH! I AWEW 
I SHOULD'VE 
SMASHED |W 
WHEN I HAD. 
THE CHANCE, 
COBRA. ¢ 
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ALL RIGHT, MATTHEW, M Boy-- 
WOW'S THE TIME TO SHOW OUR DIABOLICAL DUO 
THAT VFELLECT SERVES JUST AS WELL AS MUSCLES’ 


THE BOOKS THERE ARE (NCREDIBLY RARE, BUT I 
CAN'T POSGIBLY SEE WHY WOULD WANT THEM. 


MOST ARE SCIENTIFIC, 
DBALING WITH PHYSICS 

I DON’T KNOW, 

DAREDEVIL. I DON'T 
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WY SVIDENTLY COBRA AND \ WHICH MEANS IT’S TIME FOR 
HYDE MUST KNOW SCYUETYIMG * ME TODO ALITTLE 
ABOUT THEA WHICH FOR CONT, CHECKING. BUT T'LL 
THOSE TWO WOULD 

WASTE THE TIME WITH THEM 
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YOU DIDN'T HEAR, MATT? THE 
‘_Y WAS 


HOLD ON THERE, LITTLE 
ARs YOU * 


FRANKLIN NELSON, MY FATHER I¢ AO7- 
INVOLVED WITH ANY SLUM TENEMENTS CO 
Y SHOULD KNOW 


THE ATTACK ON You. YO! 
THAT YOURSELF 


YOUR FATHER '$ RECORDS 
COD HAVE BEEN PHONIED 
UP 1O HMPLICATE STONE 
AFTER HiS DEATH, 


MAYBE IT'S THE SUSPICIONS OF AN EX-0.A., BUTT 
CAN'T RULE OUT AWYIHING , NOT GVI7TE ALL THE 
eeeT FACTS ARE IN. 


AND, LET'S FACE IT, HEATHER~ 
YOUR FATHER AS INVOLVED -- 
KNOWINGLY OR GWAWOWINGLY, 


AND SRE DADDY. 
I'M SURE HE'LL 
PLAI 


Ex’ N 
EVERYTHING. 


INDER HIS 
HENAT CAME 


"HB OPERATED U 
CORGING THOSE SLUM TENEMENTS, AND T WAS 
‘SLUM TENEM 
‘ACTS OF MURDER, 


MATT AND HEATHER LEAE FOBGY BEHIND AND WAKE 
THEIR WAY BACK TO MATT'S APARTVENT, WHERE. 
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FOR AWHILE, BUT 

T'UL GIVE YOU A 

CALL TONIGHT, 
ALL RIGHT 7 


YOU WON'T BE ABLE 
TO PRY ME AWAY FROM 


-. BUT HERE IT 
\6, SCAPFING 


HER, BUT 
ME IN THE 


TO LEARN 
THE TRUTH, IT WILL DESTROY 


BUT, WHEN I'M FINALLY EYSGUSTED > ame 
WITH BEING DAREDEVIL, I REMEMBER 
WAY TAM WHAT LAM. I 


I'VE HELPED, AND IT 
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MAXWELL GLENN AAS 
TO BE CONNECTED WITH 
STONE. I COULDN'T 
C/E TO HEATHER AND 
SAY HE'S CLEAN. Ty 


I KNOW WHAT THAT. 


¥ 
WouLo 2A To MY ~ 
ns peti | 
HER FATHER: iN 
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L KNEW THAT SOMEDAY T'D HAVE TO DO 


(ETH/NG WHICH WOULD HURT THE ONE I LOVE. 


L FOUGHT AGAINST (1, DESPERATELY WISHING 


YET, WHENEVER I THINK OF 
HEATHER AND THAT NUTTY, 
CONTAGEOUS JOY SHE 
ALWAYS BRINGS TO EVERY- 
THING, I WONDER WHY I 
SHOULD BE THE ONE WHO 
HAS TOMMRT HER. 


SOMETIMES YOU'VE GOT TO DO 


A JOB YOU HATE BECAUSE THERES rd | 
THER CHOIEE “aaa 
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REMEMBER ALL THE ASR E es 
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C_| sf AND MAYBE, JUST 
wet MAYBE , THAT'S WHAT 
SOMETIMES MAKES 
ME THE LOWLIEST 
MAN IN THE WORLD, 


-- THAT'S (7, DO, 
THEY CAME BACK 
ANDSFARED ME TO 
OPEN MY LIBRARY 
TO THEM. 


SCIENTIST, 
' CAGLIOSTRO. 


FORMULA \N \T WHICH 
COULD TURN A 
MAN INTO A GODS 


He SAID BY THAT PLEASE CALL THE POLICE. I DON'T KNOW IF yy 
TIME IT WOULDN'T I'LL BE ABLE To HANDLE THOSE TWO AILOWE. 
MATTER WHO 
AND BY THE WAY, ASK FOR 
LIEUTENANT FOSE-- HE'S 
FRIEND. 


WE HA e 
INTRODUCED you Lk 
TO OUR EOS 
CEOS, 


son IT’ 4 OFF TO SEE THE WIZARD, 
TO PROBABLY GET MY HEAD 
, SOMETHING 


nar ee Yee I rie ae 
ARAIGR LIKE iRON THON. 


SHUT UP AND GET THE 
COBRA. QUICKLY.” 
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BLAME IT ON THE MIDTOWN email! Bo 
7 HANDSOME , THERE 
WAS SO MUCH I DECIDED TO SWING 
HERE 


RATHER THAN TAKEA C4S/ 


DO YOU HEAR ME, DAREDEVI 

SURE, BUT I USUALLY 

TEND TO; LOUTS 

WHEN I HAVE THE CHANCE, / 
HYDE. 


COBRA KEPT MBFROM ONLY I WANT you! 
SMASHING 1S GOING TO 
BEFORE, CREEP HE _ Te = 

KEPT ME FROM PU/t- 3 
VEELNS, yOu WHEN 


. / SETTLE 
b/Back AND ¥ 
WATCH 


ALL THE CHEMICALS 


YOu TO WATCH ME 
CREEP, TOEMANDIT!, 


CAREFULLY.., I--I FEI 
TURNING.. INVOLURMARIOY 
SWIFTING HIS WEIGHT, 


S$ THE MOMENT TO KETUVCE. THE MOMENT 
FOR EVER SINCE COBRA LEARNED 
ROS FORMULA AND REALIZED ONLY 


IS WHAT? WO! soe 
You COULDN'T y 
HAVE DONE = 

be ar’ ' 


HAVE TIME TO 
WORRY ABOUT 


. >, 
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AND SOMETHING TELLS ME 
You'RE GONNA BE THERE A 
LONG. 


, Thirdly, the idea of the child’s death causing the switch to 
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drug addiction. was not as simple as that. Obviously it cou/d 
possibly affect some people that way. But then again, con- 
sider the lengths Joyce Hillary’s husband went to find her, 
and you must instantly see that something was probably 
brewing in that family for a while, 

Fourth: About such stories not selling well, You're right, but 
occasionally we feel we must do these stories. After all, a steady 
diet of super-villains oniy would reduce their draw, as would a 


Dear Marvel, 

If more comics were like DAREDEVIL #139, you'd get a 
fot less criticism from t/ris corner. 

Not that this issue was perfect. First of all, I’ve never liked 
Sal Buscema’s art. I’ve neyer seen such constant sameness in an 
artist's work. A major fault, too, was the unlikely coincidence 
upon which the plot was hinged. Finally, | was bothered by 
the too-pat explanation for the pivotal character’s turning to 
drug addiction; you make it seem as if the death of one’s child 
is a sure lead to cocaine addiction. _ 

But one thing makes all these flaws seem like petty quibbling; 
the reality of the story. How refreshing to escape the dull 
antics of super-powered world-beaters. ' 

I'm told, unfortunately, that such stories usually sell less well 
than the ones which feature gaudily-costumed villains on the 
cover. But even when the series moves away from the gritty 
realism of. the streets, you can still retain many of this issue’s 
positive aspects. The strong characterization in the supporting 
roles; the inclusion of ‘real’ tragedies such as this issue's 
hemophiliac, concentrating on situations that are not necessarily 
action-oriented; all these qualities can be transplanted into any 
milieu, from this issue’s world of the streets, to a science 


fiction strip’s world of the stars. 
Martin Cannon 


- Tarzana, CA 91356 
Martin, you raise several! points which we feel are very 
important to go over, in detail. 


Firstly, in order: Sal Buscema’s art. We're really sorry you. 


don’t like it, because frankly, we love it—no joke, no white- 
wash. Sal is one of the very best storytellers in the business; 
meaning, he tells the story the writer wants to tell without 
putting in bizarre, unreadable carnera-angles, strange characters, 
or fancy-looking (but totally unneeded) gimmicks to make the 
story work. That Sal’s stuff has what you call a “sameness” is 
not his weakness, but his strength. Despite the number of pages 
Sal draws each month, all his work is good, solid, direct, and 
strong. A company such as Marvel depends on Sal's constant, 
unwavering quality—book after book after book. We could not, 
nor would we want to, get along without him. Sorry to také so 
much time on this, but we reaily do love Sal's stuff. 

Next, the point of coincidence. This is debatable. Most 
fiction depends on coincidence of some sart. The on/y coin- 
cidence in this story was the female lead mesting the young 
boy, and if we didn't have that coincidence, the point of the 
story would have been weakened. 


steady diet of message stories. It is up to us to balance these 
stories, and believe us, we try. As for mixing super-villains and 
message stories, you must have read the Jester trilogy which 
was a long story dealing with media-manipulation and mind- 
control...certainly an important subject to go over in this age of | 
super-surveillance. We mix ‘em up, Marty—just as we said. 

And that brings us to thanking you for enjoying the overall - 
effort. We're glad you liked it. ‘Nuff said? 


Dear Mary, Sa! & Jim, 

DAREDEVIL # 139 was an epic long to be remembered. 
Marv's script flowed brilliantly in touching upon some of the 
problems which are in our society today. The fill-in art jab by 
Sal Buscema (my favorite artist), complimented by Jim 
Mooney, was fabulous. How about having Sal be DAREDEVIL’s 
regular artist? 

Doug Blair 
Hometown, IL 60456 


Just in case you think we planted this pro-Sal letter, know 
that it was-directly under Marty’s in our pile. Doug, thanks for 
your comments. Sal sends his best. 


~Dear Mary, 

DD #139 had action, adventure, Saag ihba ta and alt 
else expected to be included in a typical “Night In The Life... 
of a certain sightless Man- Without-Fear. You were at your peak 
this issue, Marv. 

With Sal Buscema guest-scribbling this issue (I've always liked 
his style), and Jim Mooney handling the inks, the art was a 
masterpiece which well deserved your magnificent. words. 
Michele's colors were just as exceptionally well done. 

e M. E. Robbins 
Thousand Oaks, CA 91360 


Next issue,a whole new era begins for DD, as Jim (Trouble) 
Shooter takes over the reins—allowing Marv to move over fo 
one of our newest mags: JOHN CARTER, WARLORD OF MARS! 

Marv asked us to thank everyone out there for the recep- 
tion he's been given during his year-and-a-half stay ‘on 
DAREDEVIL. He enjoyed working on Marvel's sighttess 


Defender, ‘and he hopes you'll give Jim all the warmth and 
understanding you've shown him. 

(By the way, this is also Bob Brown's last issue. Bast of 
luck, Robert! It’s been fun!) 

Go to it, Jim! It’s your baby now! 
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